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Concern the Occult in Technological Media: Media
Archaeological Practice on Concordance and Correspondence
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This research adopts a method of “media-archaeological practice” and critical analysis of related
phenomena in contemporary arts to focus on the interwoven relationship between the technological media and
the Occultism. It also annotates a digital media experiment to explore how new media art and design practice can
enrich the discourse and knowledge dimension through a historical excavation.

This paper references the discussion of machines and media experiments that related to magic, alchemy,
illusion and metaphors in fifteen to nineteen century Europe by Siegfried Zielinski and contemporary electronic
installations and performances by Martin Howse to describe a phenomenon which the techniques and materiality
of computation and the Occultism are intentionally juxtaposed. As an inquiry to deal with, this paper further asks:
What technological media, for its specific design or presentation, allows the discussion of human spirituality and
the occult dimensions? For contemporary practitioners, what developmental context can we obtain through this
media-archaeological review? Firstly, this paper justifies a methodology that merges the excavation of historical
media and the practice of contemporary media. On the excavation of historical media, this paper looks at the
“unrealized dreams” of “concordance and correspondence” in Robert Fludd’s Mundane Monochord and Natural
Philosophical experiment, the imageries of “microcosm and macrocosm” in Strasbourg Astronomical Clock and
the discourse of Natural Theology, and the idea of “spiritual development” in the construction of Colour Organs.



In addition, through TimeFlower (2014), a digital media experiment, this paper further discusses how these
historical fragments and unrealized dreams can be critically applied in new media practice.

This paper concludes that through a method of “media archaeological practice”, we see potentialities in
contemporary media: computational media as a “dual instruments” that allows potential exploration of
“transcendence” and the “trans-disciplinary” knowledge connections. This proposed contemporary dream of
“Transcendence as Trans-disciplinary” can guide new media practitioners to escape from the formational,
intuitive and imaginary juxtaposition, or the common science/pseudo-science arguments, and rather turn to a
more eventful, temporal excavation of contemporary anthropology.

Keywords: New Media, Art and Design, Mundane Monochord, Colour Organ, Occultism
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